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Pofadatelé a sponzofi vystavy:
manzelé Z. a Z. Popelkovi

Milan Komdrek - Kamenosocharstvi Letovice,
Nadage Ars Lithos Kunstdt na Moraveé,
SUPS Uherské Hradisté, SVUT Brno,

ILKO - Daniel Stanék Kunstat na Moravé,
UVU Ceské republiky
za finan¢ni podpory Ministerstva kultury CR






V malebném kraji zacinajici Ceskomoravské vysociny, nedaleko Kunstétu na Moravé smérem na
Rudku, se nachazeji umélé piskovcové jeskyné. Ve tricatych letech tohoto stoleti je tu vytvoril sochar
Stanislav Rolinek jako labyrint monumentalnich soch blanickych rytifii. Jsou soucasti velkého pfirod-
niho parku o rozloze jeden a puil hektaru. Mladému neznamému umélci, ktery zemrel dfive, nez mohl
ukondit studia na Akademii, dal tuto praci, a tim i smys| Zivota mecenas a pozdejsi majitel penzionu
Rudka Frantisek Burian. Pani Z. Popelkova, dcera F. Buriana, a jeji manZel Z. Popelka, ktefi se po
roce 1989 opét ujali svého majetku, na mecena$stvi rodu navézali. V roce 1992 byl usporadén prvni
roénik mezinarodniho sochafského sympozia zaméfeného na praci v piskovci, sympozia uréeného pro
mladé zacinajici sochare, studenty nebo Cerstvé absolventy Akademii a jinych vytvarnych skol (do péti
let po absolutoriu). Byla zaloZena nadace s priléhavym nazvem ,Ars Lithos* Kunstat na Moravé, ktera
se ujala véech podstatnych Gkolti spojenych s materidinim a organizaénim zabezpecenim sympozia.
Prvniho roéniku se zudastnili zahranicni hosté, polska socharka Hanna Jelonek a Sergej Kulina z Ukra-
jiny. Nasi republiku zastupovali mladi sochafi Pavel Doskocil, Matéj Gavula a Martin Gaja. Jejich
odbornym sympozijnim konzultantem se stal vyznamny Cesky umélec ak. soch. Olbram Zoubek. Pis-
kovcové plastiky, které na sympoziu vznikly, poloZily zaklad exteriérové socharské expozice, dnes pii-
stupné pro Sirokou verejnost.

V z&fi roku 1994 se stal penzion manZeli Popelkovych znovu mistem setkani socharského miadi, ten-
tokrat jiz na druhém roéniku Sympozia Rudka. Jeho statutarmimi poradateli byli vedle manZelu Popel-
kovych a nadace ,Ars Lithos*“ Kunstat na Moravé také SdruZeni vytvarnych umélct a teoretiki Brno
a Unie vytvarnych umélct CR finanéné podporované Ministerstvem kultury CR a Ceskym fondem
vytvarnych uméni. Dilezitym spoluporadatelem se stala také Stfedni uméleckoprimyslova $kola
v Uherském Hradiéti reprezentovana svym kamenosocharskym oborem, jehoZ vedouci profesor
ak. soch. Zdenék Tomanek se ujal funkce konzultanta sympozia. ManZelé Popelkovi spolupréci se
$kolou uvitali, protoZe jejich zamér pfimo souvisel s vlastnim programem oboru a také s moZnosti
napojeni sympozia na mezindrodni kontakty $koly pfi ziskavéni zahranicnich ucastniku. Osviceneho
sponzora ziskalo sympozium v majiteli firmy Kamenoprdamys! Letovice panu Milanu Komarkovi, ktery
dodal kvalitni piskovcové bloky, tolik nezbytné pro realizaci plastik. Dik za pochopeni a pomoc patfi i
fediteli lomu v Ostroméri panu Hugo Majerovi.

Druhého roéniku se ztcastnili étyfi autori, dva z Ceské republiky a dva ze zahranici. Anglican Mark
Dixon je neddvnym absolventem Ipswich Art College, skoly, ktera udrZuje jiz nékolik let kontakty
s uherskohradistskou SUPS. Jifi Bezdék reprezentoval Slovensko a je studentem Vysoké koly vytvar-
nych uméni v Bratislave. Ceské socharské mladi zastupovali Pavel Hosek a Jaromir Simurda, oba stu-
denti kamenosocharského oboru Stredni uméleckoprumyslové skoly v Uherském Hradisti.

Za pomémé kratkou dobu necelého mésice odvedii ucastnici mimoradny vykon pozoruhodny jak z hle-
diska narocnosti a rozsahu kamenosocharské prace, tak z hlediska vytvarné kvality vytvorenych plas-
tik. Bez prevodu z modeli mensiho méritka sekali primo do blokt kamene, vychézejice vétsinou z pri-
pravnych kresebnych skic a z vnitini kreativni plastické pfedstavivosti. | kdyZ se v pojeti socharske
formy a v zaméru umélecké vypovédi dila zfetelné individualné odliSovali, byl spolecnym jmenovate-
lem jejich pristupu nefigurativni princip. Mark Dixon vytvoril ¢lenitou prostorovou kompozici kamen-
nych platii ponechanych prevazné v naturalni strukture materiélu. V reminiscenci na megality prave-
ku jako by ozivoval myslenky zahadnych poselstvi kamene dnesni dobé. | monumentalini plastika Jifi-



ho Bezdéka, komponovana v jakési totemické symetricnosti, v sobé nese povédomi prastarych Zen-
skych symbolt a mytd. Jeji vyraz je umocnén dynamickou Srafurou kresebné Gcinnych struktur pod-
porujicich symetricky fad celého dila. Pavel Hosek volil pro svou plastiku strohou, prisné geometrizo-
vanou formu, zfetelné artikulovanou plochami a hranami. VyuZil véak bohaté kontrastu hladce zpra-
covanych casti s pasazemi strukturalné bohaté zbrazdénymi. Dilo evokujici velky kamenny monitor
nese v podtextu problémy clovéka a jeho modemi civilizace. Do préce Jaromira Simurdy se zase pro-
mita zajem o pfirodu a fenomény Zivota. Plastika evokuje uzavieny organicky tvar, ovoid ¢i pupenec.
Jeho povrch oZiva bohatym kontrastem celé skaly struktur od hladce vypjaté formy pres zdrsriujici
zasahy dlata a Spicaku, aZ po hluboké zarezy zanechané v kameni téZebnimi mechanismy.
VSechna vytvorena dila byla na zavér sympozia instalovana v zaloZené expozici pfirodniho arealu jes-
kyné Rudka. | druhy rocnik mezinarodniho socharského sympozia Rudka 1994 napinil své poslani.
Dal nekolika mladym socharim opét sanci vytvorit svobodné dila, jejichZ realizaci by si zatim nemoh-
li z viastnich zdroji dovolit. Stal se znovu prileZitosti k ziskani novych poznatki a zkusenosti, mistem
lidské tolerance a péknych pratelstvi.

Jaroslav Pelikan

In a picturesque country of Bohemian - Moravian Uplands near the town of Kunstat na Moravé there
is a small town called Rudka where man-made sand stone caves can be seen.

In the thirties a sculptor Mr. Stanislav Rolinek created the caves as a labyrinth of monumental
Sculptures presenting the Knights of the Blanik Hill. They form a part of a large nature park covering
one and a half of hectare.

The young artist, who died before having been graduated from the Academy of Creative Ar, was
comissioned this work by the maecenas and later the owner of Rudka private hotel Mr. Frantisek
Burian.

Mrs. Z. Popelkova, Mr. Burian’s daughter, and her husband, Mr. Z. Popelka, who were given back their
property after 1989 followed up with the tradition and in 1992 the first year of the International
Sculpture Symposium was held there. The aim of the symposium is to give an opportunity to young
beginning sculptors, students or graduates of the Academy of Creative Art or other art colleges to
work with sand stone.

A foundation has been founded, its name is ,Ars Lithos” Kunstat na Moravé, and it has taken over the
tasks concerning material and organizing matters. The participants of the first year were foreign artists
- a Polish sculptor Mrs. Hanna Jelonek and Mr. Sergej Kulina from Ukraine. Our country was
represented by young artists Mr. Pavel Doskocil, Mr. Matej Gavula and Mr. Martin G4ja.

They were supervised by a significant Czech sculptor, Mr. Olbram Zoubek. The sand stone plastic
works of art which resulted at the symposium formed a core of a sculpture exhibition opened to public.
In September 1994 the Popelka’s private hotel became a place of young sculptors meeting again.
Among the organizers there were (besides Mr. and Mrs. Popelka and ,Ars Lithos* foundation) The
Union of Visual Artists and Theorists, Brno and The Union of the Visual Artists of the Czech Republic
sponsored by the Ministery of Culture and The Czech Fund of Art.

Last but not least it was the Secondary School of Applied Art in the town of Uherské Hradisté which



contributed to the success of the symposium. The head of sculpture course at this school, sculptor
Zdenék Tomanek, supervised the young artists and brought the students of his course to take part.
Mr. and Mrs. Popelka appreciated this cooperation as the aim of the symposium linked with the course
curriculum and they took a full advantage of the international contacts of the school to enlist foreign
participants. Mr. Milan Komarek, the owner of the Stone industry firm at Letovice, has become
a sponsor who supplied the symposium with sand stone blocks necessary for the artists to perform
their work.
The second year of the symposium was attended by two Czech and two foreign artists. They were
Mr. Mark Dixon form Great Britain, a graduate of Suffolk College, Ipswich.
This school has close contacts with the Secondary School of Applied Art in Uherské Hradisté. Mr. Jifi
Bezdek who represented the Slovak Republic and is a student of the College of Fine Art in Bratislava,
was another participant.
Young Czech sculptors were represented by Mr. Pavel Hosek and Mr. Jaromir Simurda, both of them
students of the Secondary School of Applied Art in Uherské Hradisté.
During relatively short time the participants did an extraordinary piece of work remarkable both for its
extent, exacting character and creative value of the stone cutter and art work.
Without enlarging the small models they cut straight to the blocks of stone issuing mostly from
sketches or from their inner creative plastic imagination. Though they differed in their conception of
the sculpture form and the goal of the artistic message the point which was common for their approach
was nonfigurative principle.
Mark Dixon created an articulated space composition of stone plates preserving the natural structure
of the material. In his reminiscence of primeval times megaliths he seems to revive the ideas of
mysterious message of stone for the present time.
The monumental sculpture by Mr. Jifi Bezdék being created in a totem symmetry bears some
concsiousness of old time symbols and myths. Its expression is intensified by a dynamic lineation of
drewn structures supporting the symmetric order of whole work.
Pavel Hosek has decided for a rigorous, austere geometrical form which is explicitly articulated by
surfaces and edges. He took a full advantage of the contrast between the smooth parts and the ones
which were richly wrinkled. His work evoking a big stone monitor speaks about the problems of a man
and problems brought by civilization.
Work of Jaromir Simurda bears a testimony of his interest in nature and life phenomena.
His sculpture evokes a closed organic form, an irreqular ovoid or a bud. The surface is revived by
a rich contrast of the whole scale of structure, from smoothly extremed form through rough touches
of spatula to deep cuts left in the stone by the exploiting machinery.
All the works created during the symposium were installed at the exhibition which was hold at the end
of the symposium at Rudka cave.
The goal of the second year of the symposium has been fulfilled. The young sculptors have been
given a chance to create freely and to realize works which they could hardly afford to realize by their
own financial means. It was an opportunity to gain new knowledge and experience, to meet people,
to make friends and to show human tolerance.

Jaroslav Pelikan



MARK DIXON

narozen |3, bfezna 1957 v Hull, Anglie
studia:

1990-92 Foundation Art Ipswich Art College
1992-95 BA (Honours) degree Norwich School of Art
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JIRf BEZDEK
narozen |3. srpna 1965, Slovenska republika
student Vysoké skoly vytvarnych umeéni v Bratislavé
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PAVEL HOSEK

narozen |0. zafi 1976 ve Zliné
student Stiedni uméleckoprimyslové skoly v Uherském Hradisti
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JAROMIR SIMURDA

narozen |. ¢ervna 1976 ve Valadském Mezifief
student Stredni uméleckoprimyslové ikoly v Uherském Hraditi
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Dovolenou i kratky pobyt Vam nabizime v penzi-
onu ,U sochy. Utulné zafizené pokoje, pina
penze, prijemné prostiedi v baru, a hlavné klid.
Penzion najdete u prirodniho parku s jeskyni
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Kontaktni adresa:
Penzion ,,U sochy*
Z. & Z. POPELKOVI
Kunstat na Moravé-Rudka
PSC 679 72, tel.: (0501) 964 40



